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Abstract

In real life, contexts precede texts. According to Halliday’s
theory, contexts can be divided into three branches, each
one corresponding to a higher degree of complexity.
In papers discussing translation and context in literary
texts, much attention is paid to macroanalysis, however,
techniques relating to the translation of specific words and
sentences are seldom discussed. The author of this paper
applies the Context Theory in the translation of the book
A Collection of Classic Ghost Stories and poses seven
different techniques to its translation.
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INTRODUCTION

The notion of context is critical to a variety of disciplines
concerned with language use, including translation studies.
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Malinowski (1923) argued that the interpretation of a
linguistic unit cannot be realized unless one takes account
of the interrelationship between linguistic units and the
context of the situation.

Firth (1950) made discussions on “context of
situation”, suggesting that “ it is best used as a suitable
schematic construct to apply to language events, and that
it is a group of related categories at a different level from
grammatical categories but rather of the same abstract
nature”, therefore, he posed his own categories of the
situation.

However, fundamentally speaking, the Context Theory
advanced by Halliday (1989) shows clear advantages
with its emphasis on language function. Chinese scholar
Hu Zhuanglin (1994) wrote many articles to introduce
the theory and made comparisons between Halliday’s
classification on contexts and that of Martin’s.

In Halliday’s context model there exist two structural
problems: “first, there is no clear description of how
situational context influence cultural context; second,
the restriction relationship between situational context
and semantic system needs further explanation.” (Hu,
2017) However, this model shows a clear hierarchy and
can be used to classify the phenomena in translation. For
example, culture-loaded words can be analyzed under
cultural context.

Martin’s model of context is too complex to operate
at a specific level with progressive strata of phonolog,
grammar, semantics, register, language category and
ideology included. In addition, Martin uses “register”
to represent Halliday’s register and situational context.
Register, as a long-established term in systemic functional
linguistics, has a specific meaning accepted by the
academia, that is, the functional variant of language. In
addition, Martin’s context model does not explain how
ideology works on language categories. Last but not
the least, “the relationship between language category
and schematic structure of the text.” (Hu, 2017) To sum



up, Halliday’s context model is more closely related to
language and text, and is operable. Hence Halliday’s
theory is adopted.

The material of this paper mainly comes from the book
A Collection of Classic Ghost Stories complied by Emily
Dorothy Scarborough, an American writer. In the book
there appears all sorts of words and sentences that can
only be understood in exclusive context. The translating of
the text starts from translating words and phrases, which,
are what this paper mainly discusses.

THE CONTEXT THEORY

The context theory is made to describe how contexts
affect the choose of word meaning and style of the speech
act. The core value of the context theory is to put the
text into a situation similar to that developing it and thus
get a better understanding of the information. Halliday
(1989) thought that contexts include context of linguistics,
context of situation and context of culture. The original
context theory only provides a general framework for the
classification of contexts, which can only be adopted to
macroanalysis. The author of this paper uses several small
techniques combined with distinct characteristics of both
English and Chinese to illustrate how could context guide
the translation of literary text.

CONTEXT OF LINGUISTICS

Contexts of Linguistics refers to the language environment
within a single text or between texts. (Halliday, 1989).
Nida (2017) suggested that “...Failure to consider the
contexts of a text is largely responsible for the most
serious mistakes in comprehending and reproducing the
meaning of a discourse.” In translation literary texts, the
choose of word meaning is highly related to the context.
In this chapter, the author poses three techniques to its
translation.

SPECIFICATION

Specification refers to the technique of narrowing the
denotation of a word in some certain context. The
meaning given by the English dictionary without taking
context into account can not be borrowed directly. Since
word meaning changes according to contexts.

Example A

SL: “No; there’s nothing like a personal interview.
We’ve had enough of town. We’ll go back to-morrow,
and you must work your cold for all it’s worth. Don’t
forget that it’s got on to the chest, and will require weeks
of feeding up and nursing.” (The Shadows on the Wall,
P.60)
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TL: “W%. XIARMASE. RATER H i
T WIRERBhE Rl %, AR AUAE — UM K AR 1 S
Binlf. RARE T, BERAREINE, 5483804
JroE. 7

In Collins Online English Dictionary, “chest” is
explained like this: the top part of the front of your body
where your ribs, lungs, and heart are. In Chinese, people
call this part “fi%8” . However, in this part of the story,
the word means “fii#” in Chinese. Because the subject
matter is about the possibility of the common cold which
might develop into pneumonia.

Example B

SL: Caroline, who was writing letters, rose again, took
the only remaining lamp in the room, and followed her
sister. Rebecca had risen, but she stood trembling, not
venturing to follow. (The Shadows on the Wall, P.11)

TL:IEAE S B 5 EEHE R R P M GE S, FE5HN
AR — R G IR % B R R gk 7, H
IR A RAE ST B, — BRI ATT

Writing letters is easy to understand, but the reader
might be curious: for what purposes she is writing and
to whom? In the earlier part of the story, Caroline writes
several letters to inform the relatives and friends to come
to the funeral. After the funeral, appreciation must be
expressed. So, she is writing letter of thanks. The same
word has totally different meanings in accordance with
various settings.

Example C

SL: “I know you said that he had terrible pains in
his stomach, and had spasms, but what do you think
made him have them?” “Henry called it gastric trouble.
You know Edward has always had dyspepsia.” Mrs.
Brigham hesitated a moment. “Was there any talk of an
- examination?” said she. Then Caroline turned on her
fiercely. “No,” said she in a terrible voice. “No.” The three
sisters” souls seemed to meet on one common ground of
terrified understanding through their eyes. (The Shadows
on the Wall, P.6)

TL: “fRid A & A EI B, EAFEZE, Eih
REBA R XN ? ” F R R . R
KNIEH, RAEE I HEAA R A B IR ORAE —
FEAPE . “HERANRSELRE? 7 AN,
YA Sk, A NAEREAW: “&
A, B . 7 =AM R IR A P E, 4]
HARF] T — A NAFET A F15 -

Definitions of “examination” given by Collins Online
English Dictionary embody two meanings: first, a formal
test that one takes to show one’s knowledge or ability in
a particular subject, or to obtain a qualification; second,
simple tests in order to check how healthy a person
is. Clearly, neither of the definitions fits the situation,
because judging from the setting, the one they are talking
about is dead. Consequently, the only becoming meaning
is “autopsy”’.
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Example D

SL: Near the holy water stoups peasant women, in
scarlet petticoats and laced bodices, sat upon the ground
as immovable as domestic animals ... (The Mass of
Shadows, P. 69)

TL: fEEKBIE, —SRA I 2 5 7R A A 4R
MAHLLE S SH, AREM E—3h A8, HE—#
ES-R

Holy water is water blessed by a priest and used (as
in the Asperges) as a sacramental in Roman Catholic
churches. The image is commonplace for westerns, while
Chinese readers find it far away from their life. The
problem is in which the holy water is contained. Normally,
the holy water is placed in a bowl, in Chinese the container
is “Z&”. Left the transformation of the word unspecified,
the meaning and the environment will be different.

Example E

SL: Whilst they thus conversed under their breath, a
very old canon was taking the collection and proffering
to the worshipers a great copper dish, wherein they let
fall, each in his turn, ancient coins which have long since
ceased to pass current: écus of six livres, florins, ducats
and ducatoons, jacobuses and rose-nobles, and the pieces
fell silently into the dish. When at length it was placed
before the Chevalier, he dropped into it a louis which
made no more sound than had the other pieces of gold and
silver. (The Mass of Shadows, P.70)

TL: AR 75 38 R IO, — A7 £E L8R K 3
g — MUK B A T IT A6 5548, B3 — AR
A, ARATEE S 5N U O I iE el i, 2SR
(AR By bRAR L 0 v < i AAE R P BRAR 1D
AT i 4 TR B T, X S i IR AE A
TH.

The underlined part, as indicated by the word “coins”,
represent various money in different periods. Seldom are
there Chinese readers knowing of their colors, shapes and
material. Therefore, the translator must tell the reader
what they are made of. However, it is unnecessary to mark
out specific periods, since if explained like that, the reader
may be puzzled—they do not know the times.

the lamp stood and the wall, was making systematic
passes and thrusts with an old sword which had belonged to
his father all over and through the intervening space. Not
an inch was left unpierced. He seemed to have divided
the space into mathematical sections. He brandished the
sword with a sort of cold fury and calculation; the blade
gave out flashes of light, the shadow remained unmoved.
(The Shadows on the Wall, P.9)

TL: 4%, FH « AU s B TR hicE &
T B RS 2 TR A A 2R DRI R, AR A SR AR
TACRHAAEE],  FLFL LS AR Pt J7 1 R ]
B PO 2l 5 WO (LK VS (W G /NS035 i
IR A AR AN, A I A v B TR
X I — B E BRI . A G — I L — R S H
B, SR, B BT UIIRSLL RS .

Left unchanged the passive structures, the translated
text reads like this: “V% 45 — M Al %>, which is quite
a mouthful. Idiomatic expression in Chlnese goes like
the following one: “Fi%E &R T —il, SNH—4%
[, From the sentence it can be concluded that whether
the conversion of voice should be made is determined by
in which way the target reader will receive the rendered
text. The modified one reads more smoothly and fits the
occasion.

Example G

SL: Nobody entered the study that day, nor the next.
The third day Henry was expected home, but he did not
arrive and the last train from the city had come. (The
Shadows on the Wall, P.10)

TL: %B%?Xﬁ/\iﬁf%bﬁ?, BoRWAEIE. Al
8, #E RN T, HZ, HIR
Ja— tkﬁiﬁziﬁ’]k$aa;ﬁ HQTW’@EI’JEJE-/O

In Corpus of Contemporary American English,
there are 2917 items relating to “was expected”, which
indicates the collocation is live and widely used. Turning
into Chinese without conversion, the translation is
unacceptable: “FF|7EH = K AFE M K. To be
readable in Chinese, conversion must be made “EFIH

VAL

CONVERSION OF VOICE

One of the evident disparities of grammars between
English and Chinese lies in the Voice. The passive voice
is more widely used in English while in Chinese the
application is much less, only in special occasion or for
special purpose will it appear. Usually, passive voice in
Chinese is regarded as a rhetorical device implying some
certain of negative feeling. In context of linguistics, what
is delivered in the source language must be revealed in the
target language. It is a process bridging the differences,
with an aim to reproduce the same feeling.

Example F

SL: Henry Glynn, evidently reasoning that the source
of the strange shadow must be between the table on which
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MUTUAL TRANSFORMATION OF
AFFIRMATIVE AND NEGATIVE
EXPRESSIONS

This technique refers to a figure of speech in which an
affirmative is expressed by negating its opposite (Fujuan
Zhang, 2007). Diction and conversion of voice, if deemed
to be rudimentary techniques to reproduce the semantic
meaning, then mutual transformation is a secondary
approach to imitate the communicative meaning under a
certain context.

Example H
SL: Two years before his death Adrian Borlsover
developed, unknown to himself, the not uncommon power



of automatic writing. Eustace made the discovery by
accident. (The Beast with Five Fingers, P.52)

TL: S22 « 187K 2R A A At 25t 50 79 47 i AN FAS
W T SEAREBERE . Rz b
MELH| | IX—25),

Firstly, “unknown to himself” and “not uncommon”
are not deliberately utilized to create a special style.
Deverbalization is then applicable. “Unknown to himself”,
though formally negative in English, is positive in
meaning in Chinese. So does the phrase “not uncommon”.
If construed with form reserved, in context built by
Chinese it will be odd and intricate.

Example |

SL: He shook his head. “In a way it is,” he answered,
“the surface here is as fine as anything you could wish,
but there’s_a big flaw at the back, though I don’t expect
you’d ever notice it. I could never make really a good job
of a piece of marble like that. It would be all right in the
summer like this; it wouldn’t mind the blasted heat. But
wait till the winter comes. There’s nothing quite like frost
to find out the weak points in stone.” (August Heat, P.40)

TL: flife 7Hk, ¥i: “ZEAZI. BTk
A, ABLETS T EAH — AR, BB Ay AR
ARV E RIS . IR R R A B — R e R 1E
an, RAMRIT. EEXMERE RZRIE: Bl
e AT H2, 274K, FEHEEELE AL
GRIE S5 o P

Chinese prefers to use an agreeable or inoffensive
expression for one that may offend or suggest something
unpleasant while communicating. Even it is really a
big flaw at the back of the flag, people would not speak
without reservation. “never” is too strong a word to be
directly turned into Chinese as “7K A g™, seldom do
we say it directly. “wouldn’t mind” can be replaced by
the phrase “safe and sound”, which means ““Z#R 535" in
Chinese. By transformation the context of the target text
is parallel to that in the source text.

CONTEXT OF SITUATION

According to Halliday’s (1989) description, “context of
situation is the immediate environment in which a text
is actually functioning”. Because there are no identical
contexts, different techniques should be employed.
Context of situation consists of three aspects: field,
tenor and mode. The field of discourse refers to what is
happening, to the nature of the social action that is taking
place; the tenor of discourse refers to who is taking part,
to the nature of the participants, their status and roles;
the mode of discourse refers to what part the language is
playing, what it is that the participants are expecting the
language to do for them in that situation (Halliday, 1989).
Baker (2000) said that the meaning system is largely
determined by the three aspects of situational context:
ideational meaning by field, interpersonal meaning
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by tenor and textual meaning by mode.” Therefore,
in translating, after the identification of the register,
corresponding situational context must be reestablished.

AMPLIFICATION

Amplification means in translation, some words are added
in accordance with the needs of semantics, rhetoric or
syntax to faithfully and smoothly express the content of
the original text. It is different from the “annotation”, for
the latter was more culture-oriented.

Example J

SL: It was built some fifteen or twenty years since by
Mr. A - -, the well-known New York merchant, who five
years ago threw the commercial world into convulsions by
a stupendous bank fraud. (What Was 1t?, P. 71)

TL: ZAZAETTER, &PEAL ZFAr, A2
35 A R AN ASe A L BTRE T IXHOIEE. TR AT,
S5 b A IR B AR R ARAT VE B AR BN Fy
b

Of course, Mr. A, being a well-known and wealthy
merchant, was impossible to build the building on his
own. If translated without amplification, the sentence
would be “ZZT7 % 4 (I ANAJ LIS 1KMo £,
which sounds unnatural and illogical. The second part,
descriptions provided in the story is insufficient to judge
whether the fraud is planned by Mr. A or he was set up by
someone. So, added neutral words showed in the target
language is necessary.

Example K

SL: One of the boarders, who had purchased Mrs.
Crowe’s Night Side of Nature for his own private
delectation, was regarded as a public enemy by the entire
household for not having bought twenty copies. (What
Was 1t?, P. 72)

TL: B NEEN TR, KT S RKKE (R
BN 43, ADDR AT 4 B JL AN A A
TN .

The reason why he was attacked was because he only
got a book for himself, but in the mansion he got nineteen
other partners. The translation, if not amplified, would
be: APFNEA KA FMEAM N AT The reader
will be slightly puzzled here: why twenty books? Because
there are twenty guys in the house, the others want the
book, too.

OMISSION

Omission means that some words in the original text need
not be translated in the target text, because the meaning
is embedded or included in the language, or it serves
as a kind of cultural default. In other words, omission
is the deletion of unnecessary words, or words that are
considered redundant or contrary to the language habits of
the target language users. In E-C translation, grammatical
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and syntactical divergences make it necessary to take
advantage of substitution to fulfill the gap so as to rebuild
the context. Pronouns and conjunctions are two kinds of
words that are most omitted.

Example L

SL: How, indeed, could it be otherwise, since it told
us so much of its secret life? At night we heard it singing
to the moon as we lay in our tent, uttering that odd
sibilant note peculiar to itself and said to be caused by the
rapid tearing of the pebbles along its bed, so great is its
hurrying speed. We knew, too, the voice of its gurgling
whirlpools, suddenly bubbling up on a surface previously
quite calm; the roar of its shallows and swift rapids; its
constant steady thundering below all mere surface sounds;
and that ceaseless tearing of its icy waters at the banks.
How it stood up and shouted when the rains fell flat upon
its face! And how its laughter roared out when the wind
blew upstream and tried to stop its growing speed! (The
Willows, P. 9)

TL: JH, ZHGEREZS A AT 152 Ky
MEALFEERLZHAERFEE. WA, MEKZELK
AT B e HWG0E, AR A R,
AT o SO Ik o] 2 38 B A A s g e, g
Z I R K2 2 At 2. FRATTH 038 22 BRI 4T L e
ANy 2 I B PR R, KPR A TR T 2 R AR E
Pl W i A T REC VR R R ME R RT K AEREL ], YR R SO
FEZENS s KT b 5 5K T AMS B R e A EE A
JRNE; VKA BRI AN R ARG st B A T 5 . IR B
AT IR R, BRI S I L RS XU,
v ) R E AR R IR R I, B Xt Sk
N

In this paragraph the pronoun “it” appears many times.
It is used so in English to represent anaphoric relation. Yet
in Chinese the relationship between words and sentences
depends more on parataxis. Hence, in translation most
of them are omitted. By doing so readers can get a
providential context.

Example M

SL: She lived at the corner of the Rue aux Nonnes, in
the turret which is still to be seen there, and which formed
part of an old half-ruined mansion looking on to the
garden of the Ursuline nuns. (The Mass of Shadows, P.68)

TL: JPHEE B L P — BB Mg R, W
FARE, FURE, 55/RIH2 (Ursuline) &
TALREHIAE AR, BIIAEHES .

It is clear that the turret is a part of the mansion.
Rendered in the target text, the target text will be illogical.
Therefore, the underlined part is left untranslated in the
target text.

CONTEXT OF CULTURE

Halliday (1989) said that “the context of situation is
only the immediate environment. There is also a broader
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background against which the text has to be interpreted:
its context of culture”. Newmark (1991) also said that
“what are relevant to translation are not only situational
context but also cultural context. Language is a substantial
but partial reflection of a culture.” In translation, the
culture encoded in the language is deprived of the field
generating meaning, the translator is obliged to reestablish
the context to make it reappear.

ANNOTATION

Some culture-loaded words are less known by target
readers or even translators, thus making it difficult to get
hold of without explanation or annotation. Interior and
exterior annotations can help solve the problem.

Example N

SL: But Catherine Fontaine knew well every single
stone she stepped on, and, as she could have found her
way to the church with her eyes shut, she reached without
difficulty the corner of the Rue aux Nonnes and the Rue
de la Paroisse, where the timbered house stands with the
tree of Jesse carved on one of its massive beams. (The
Mass of Shadows, P. 69)

TL: (H2 gl B AR A B o f —Jom 3k, it
HIRAREE B, W+ iR B 2y, SOk
FAXERHEL, —EERKARRELT I, Hrp
— ORI SL AL 1 203 R P 2 A 2%

The Tree of Jesse is a depiction in art of the ancestors
of Christ, shown in a tree which rises from Jesse of
Bethlehem, the father of king David. It originates in a
passage in the biblical Book of Isaiah which describes
metaphorically the descent of the Messiah, and is accepted
by Christians as referring to Jesus. Information behind
the words are intricate and obscure, for hardly are there
Chinese readers who have read the Old Testament. To
explain the term in the translation is not necessary, for the
explanation will be too long. Nevertheless, neglecting the
culture-loaded words is unethical, because without the
interpretation the context of the target text will not be the
same as that developed by the source language. External
annotation is required here to create the same context.

External annotation goes like this:

“HRPG Z 4 HRBR A 21, BT (BAFEIE) h
) — Bt R B8 J5 #4200, TR 5 8 Bl B Ak
WAERHRER . XA AT R EHZAPET,
Rl e AE P S B R E . RECE TR R AR, 55
BERIRAEMR B2z 5, “HR PG 2 A0 0 H I AE B/
IZARE L, WREMER .

Example O

SL: He had an exceedingly clever knack in cutting
silhouettes for young ladies and paper pigs and cows for
little children, and made more than one complicated wind
instrument of his own devising. (The Beast with Five
Fingers, P.50)



TL: ffE N R e i (ANBD BT, /M H
AW IXTT R R 2, BRAMEHIE T A Ik —F ik
H O A R

Looking up in the English Etymology Dictionary,
the word silhouettes reads like this: 1798, from French
silhouette, in reference to Etienne de Silhouette (1709-
1767), French minister of finance in 1759. Usually said to
be so called because it was an inexpensive way of making
a likeness of someone, a derisive reference to Silhouette’s
petty economies to finance the Seven Years” War, which
were unpopular among the nobility. The above description
reminds the translator of the paper-cut silhouette in China,
because the two artistic forms share close tips of making.
Despite of the similarities, there are distinct discrepancies.
Paper-cut silhouette originated from the 6th century when
women used to paste golden and silver foil cuttings onto
their hair at the temples, and men used them in sacred
rituals. The material used is donkey skin or cowhide.
Paper cuttings can be found in festivals when people
celebrate the harvests or good days. Both do not possess
the derogatory connotation of the French word. Thus,
the word can not be rendered into papercuts or paper-cut
silhouette that belongs to China uniquely. The exterior
annotation goes like this:

Silhouette portraits were so called simply because
they came into fashion in the year (1759) in which M. de
Silhouette was minister. His petty economies to finance
the Seven Years” War agitated the nobility. As a result,
they used his name to refer to the technique, which was
really a scathing satire on him. The material used to make
the silhouette is paper mostly, different from what Chinese
use in paper cuttings or paper-cut silhouette.

DOMESTICATION

Domestication is termed by Venuti in his book The
Translator’s Invisibility: A History of Translation
published in 1995. According to Venuti, domestication
refers to “an ethnocentric reduction of the foreign text
to target-language cultural values, bring the author back
home,” (Venuti, 1995, 4). The method designates the
type of translation in which a transparent, fluent style is
adopted to minimize the strangeness.

Example P

SL: “Good Lord!” said Eustace; “what in the world
was the old boy driving at? And what in the name of all
that’s holy is that?”’(The Beast with Five Fingers, P.56)

TL: WM T 7. “Z R MRAFRK
B4 4?7 dERE SRR A R ? 7

In 1900, in a book named 4 Brief History of
Enlightenment ( { 3CH/N5) ) the very word “lord”
came into horizons of Chinese intellectuals. It is 119
years since the term first appeared in China. Today, it
is no longer a term that puzzles readers. Even so, it is
better to transform it with idiomatic Chinese image. “the
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old boy” is the nickname of Satan. “in the name of all
that’s holy” is equal to “In the name of the Father and of
the Son and of the Holy Ghost”, which, the author can
say for certain that most readers are not able to tell the
differences. This is an excellent example regarding when
to domesticate — when there is a vacuum between pairs of
seemingly corresponding expressions. “HEfE 5 R is
an amplification derived from the context of situation.

Example Q

SL: “I have something to see to,” replied Caroline,
and the others at once knew by her tone that she had some
solemn and sad duty to perform in the chamber of death.
(The Shadows on the Wall, P.4)

TL: “IRiSA — L3 5 ZALF, I 5 h 4
R — SR A 1. Mk A H e e T
A

Chamber of death is a room in which a person is
dying or lies dead; specifically, a place of execution
within a prison. In Chinese, such a room is called “Z 5.
2. Usually, people from all walks of life speaks with
solemnness and respect as if the one on the deathbed
leaves no regrets. In the text, the sudden death of the
brother makes it difficult for sisters to recover from the
sadness, not to speak of the sense of relief. Nevertheless,
in Chinese there is no appropriate counterpart fitting both
the contextual meaning and emotive meaning. A better
choice is “# 5%, which coincide the thinking pattern as
well as culture psychology of the Chinese readers.

CONCLUSION

As pointed earlier in the paper, Halliday’s context model is
more closely related to language and text, and is operable
when compared with Martin’s. The conclusion consists of
three points. All the techniques adopted share one common
purpose, that is, to create the contexts in the target language
the same as that developed by the source language.

a. Context of linguistics deals with language
environment in a text or between texts. Generally
speaking, language itself in use will generate many
problems in understanding, because of polysemy and
disparities between grammars. But such challenges might
be tackled through Diction and Conversion of Voice
as well as Mutual Transformation of Affirmative and
Negative Expressions.

b. Context of situation is the most discussed term in
system-functional linguistics. It systematically explains
how context could confine the meaning of the language.
In translation, Field, Tenor and Mode must be made
clear before undertaking the work. Specification and
Substitution have something to do with genre and rhetoric
of the text, especially in literary texts. That is why these
two techniques are employed.

c. Context of culture, may exert influence on
both linguistic and situational contexts, for anything
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involved in the language is in culture. Techniques such
as Annotation and Domestication not only takes care
language and grammar, but also two different cultures.
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